

































small, alternative companies described as Australia’s NextWavemovement. The
play divided its audiences into three groups and rotated them through several
rooms in a ‘fictional’ colonial mansion where discrete scenes, each depicting an
episode in the building’s history, were enacted simultaneously. Like many of
'56
7 ‘location plays,’ 2 / *3 4(
 enjoyed full houses through a
numberofextendedseasonsandthis successderives largely, Iwouldargue, from
the interplay of diegetic and real spaces inherent in the production design. Paul
Davies is a PhD candidate in the Department of English, Media Studies and Art
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Figure 1. Members of the
Michaelis family pose for a
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Figu e R r e s.r 2.Living ooms.Viewingordersfo thethre audiencegroup 
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Figure 4. TheatreWorks actors
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Figure 5. Living Rooms – The
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Figure 6. Living Rooms – The
Gallery, 1988. Monika and Leon,
seated within the audience,
waitingimpatientlyforsomething











	* '  ! 
#* 
  * ' >)'7 ! *3
2 *!*7
 '! *3 
 '  '! *# '

  *!  *! '  3 






'# *  






  *0  * '* /* ( ! 
'*#!
('** J '
  % 6 *3  * * 
( %( % 
# '
< (*  6 ' * (! #
 
/ *3 '*








































#* % <'(+* 6' '*!2*7
 '3(* 

 (/*'"   '*
'!  3 ! % ' >7 %  (: ' L'
'* 
 3  # "7
 "'

%(  8 5'   8 #*** 'M









'0'"' '3  #''"  






 *  *0 # 
 #*  3' 
'
0  




  *//(*  * *'(0'
	*'
*
  6&3'*83!*  
' >(' 
! 7 '   #'
 % 3 *3 
#' (  
 3  (' '#  * 
# " ) "*3 (* % 83!*7
 '3  * '
#*"'
'!0 85''*! *#!!0 % #3'#*% #

 #( %  )!' # *  * ' 067
  ( #! * '/  3

'6
  ( '" 2 &3'*  /
   
  *3 *3 '* * 3*! 
# "
#''# 
! "  *# 
 % 5
( *













* ?#*('"F@ '! *#0  6*0  











 ! %%* (!
















@"0 *3'3 *30 
'*! *3*3'3!"'" *! %%*0'"













N% *3 *' /''#0









> *'  *37'!
 &
  *3('!#( # 3
  /" 
(  '! *#' 
%%! ' 












( *30 #!*3*!  !'%' #((* "%




 #*% 3' *















 #'  */
 3' *% '"  
% 
 / #/ <'*' *% '
06
  *  ( *!









' #/!  * %! '
 #
 #  
  
 '* >'067 '  
 ' % 
<   *"'/'3!"#(
	* 














0'" ! ' *3' *
















 '# *  * '# (  
 
 * * %  
 3* % #'* >/
7  *

' '*  
" ,/*













 /'#( #   *+* 6''*!2*7
 */'
 *% >9 !'
8'6%'
7 	*  
 
*
  A'" 
#* '"




'# 0  *  
'( ( '*! 	 '3 '    
 3  


















$* 0'" % *!
'*! *3  3*' * % 












 #'  
%)!
=" ?0 L6! * 
'# '
  !# % *3"M@ '3!  * E '

# ' 
'#  *  
 /' 
 %(
 #!  !#! "  *3" !"!
















'("'+ #)#''!!(> '70 #
 !% *! '
 L' 6 *! % %%# /" *'#!  '  * 0 #H'   '

 


















 %*  *  ('* 
" #(  '*<  

















 '! *#0  *   >%0'7 "#( '#' *
<* >*3%!7  *  %('*#  * 0'"








'3 '*!  '!  ( '*! '# ( " '

 *3 
  0  '  *  '  % '*" 6 *! 0 # 0 
#( '% '# *! ##((* #' *0 

' 
! 0*  

















  6 ' 0 '# ( 0'























*7 %  *  / %  








  #'" 
'//" "*3 0('* 0 
/ /
 '





 (' *' *
 0' 0'
 ( 
 #'" %!  '
 '
>8'#7




3!7 ' ! %  
 
' '* >























I*" '  
#*








%*  *6! 
 #
  *  (J0 #  
 














 !  * ' ' /" #(< %'
 * ) 
 % '  '
 '


















 ! "  ! %%* 
*'' /
  * Living Rooms
'" 
 #






 ' *3 '
  





 *'' / # *# !*#
 '*! /* #''#





# # "   * )'
#* *'0
;8'(3'! *
 0'*! %(  
 &'0 *3 4( 
#*  *   * ' 
!!*" !'6*!
A'"  *  0  ( 
'6















(( %  '! *# % '6 *3 '!/'*'3 % +* 6' =*#  * '*





' ' '*! ('
 *








 " 6! % '  * %  #*" "   6

















:   





'*!2*"<( %"  #' ' ' *%  %( ! 3
! 
 # '  9 !' '! #(  *  0'6 % 8'(3'! *7
 0!
#  
 *0 #*('" > */'






 "#''*!  #'(%'F
'*!
:
 ' % !'% !!3


















































% %' %  *3 ''#6! " 3 #*/ #
  ' 







 8  '*< " ' 

'





  '3 #*#*
  *  
















 '*< " 0   * % ' !'!! #((! "
3  '/ * 
'%" '
*H	* 






 6*0!3 % 0' 0'













*# ' #'" #' *3
 3 *'   * 
' '*  














 3* % #'*3 ( 3@ *%# *3'
%*!'(*' ! 








* ("* # 
%%'3 ,
 #'*7 %'( 0" '* '/0!  #'* '*!

# ' 
  6 &3'* #! ' # '  * ' #* ' ( 
'!/*  * ' % 3*
#*" 
'*!
 % ( 
 '0'" ?'* * 
 / 
" !





 *  8  
 ,( @ &3'* 













 (' *' *
  '# % 
 
  * '*!  *  *!
3'* ' 
'* #(









 *' 3  ('#" 0  0 #  #''#
 ##"    *! / !'
(
 ?'*! "  ( #' *   '! *#
 0  (@ &3'* #'" '
 '
 !!* '3*!'  * ' *  ,
 !
'  !'3  '0'" %(  

>8'#7
 ='7 0 # 8'(3'! * '











 * %   " (' *

#*
!  *  









 *2 *!*! *3 
'! *3
'*













  % !
 3* *3  *0 ?3* % !@  9 !' '*









































 '! *# ((
 *  A'"  '3




























'! *# ( 3 ? ( 3 *@ '/ 







 * %* % 2*' '6 K   *  A'" 
'#  ' * %B*
#''#






" *//! *'*'3(*'0' 
'#'"3 *3*








/' %  '! *# " ! 
#/ ' &3'*7
 ( 
















 %  




 * * /  *  0! 





 '*! ! 
 *
 %  '"  
% *%!  **'"
0  *   ! *37






#' ! #!    












	* '* <'( % #* # ('  " 83!* '
  '"




'"  * 
0* ( ( '"
' 
!/ #





 *'"'!%()'0/ *! 
 *#"	%'*'! *#3
'










 '*!  * 
  * '" 3' * " #( *3%!  *  
"  
<* % #( *3 '0' %   '
 >('/*7 



















*6:    * !3 *3
  
 *




 ,/*'"  * '( *3  6 #6














 *(*0 0'  
 3 *3*  * % #';' /'!" 
! 
#/"% 
























































2* / *3'' 3'!3






 * ('*!0'"'('*<#%( 
><   *7+* 6' 

' 
# ' 06 '*!  '* 2* ' 0* '** '*! '# # 
(*
0 06
 0  >
*' *
 % 





 '*! /' 
 G#
 0  0 #  
  !  
    
' 
9 !' 3  
  ! !(3' # '*









 < ( "G














 #''% *3 *3
'3'('3!!*2*  * %'#0'*
 !'*#' %'















"  ''! 
 	 '! '*! 0'  *3 % 
( *3  '* +* 6' '*!
2*!# !'

 ("  *3'*'! 3 !'6(?'*!%0
'! *# ((
@ 3 ' 0'6 *3  %  ><   *7 '*! " '
! #'  
" %  '












 # (  %  
  # #(










 %(  (








>+  '(7 *)'
5  2* %
   '(
 !('* *3   '6!  * 0' ''





















(  '* 
 '
 +* 6' '*! 2*7

 #6 *3 #* *
  '!  3 ! ?'* 3




 '6 *3'#6J0 #!
*7 
(I 







'#@'  * %'#'
 #J(#  6
 
 * 0! <#  % *! * ' 
'3 
   
0" 
 *6
  * ' "
(
/





'' *7 '  %' *! %  ( 0  ' '# #!
%'(  ' "'
 % 0'
*06 #*% 0*9 !'''(*:'

 '0  *  '% A'"  































((*   # '*! %" 
 
( 













in the Hallway as all three
 groups coalesce










3 Living Rooms  
'# % 2 *!*7














 '*!  !
 (3 #

 / '/  */' '*! 
0' *
 
# ('# # ='0'" 
#* 3 *
 0  
#*  * '# ( *!! '
















 '  *  '" %B* ?'3' *@  *  '# % <  *3 
&'0 *3 4( 0  ' %B* ;  *  
  $
/ *3  
 ''









 !  
   #''#
 #( >  %7  #( *! '! *#*0
'
 ' ;  
 
   *3 %(  ! 
#/" ' ,
  









 * '*!'0'  
 * %( 0'=0/,
  >*00('*7
 ' %  
 ' #'Doll’s House '
   !'
 '*!  
 !( *! 
('6  0* 0'" 




 ' 83!* ' *3 ' '
" ' %(  '! *3 





















  * ; &3'* '*! ,
 0'  '

(
   
% 3
% 
0*#' *'  *
 !"  >'7#''#
3 (




  * /0 
 8 #*%*! " '* *! *3  ! !*7 <# '*! #'*7 '## 
> */*
7  *  ménage a trois '*! >3 /



















3 '*!  
 ( 
'3 *3 
  '*  
" 





 #  #' # * % Living Rooms 0'
 3*'" 
  / ;'6
)









 '3" *G"' '(
*! '*  */* / ( *! '*! ' ! 3% <*
 * %  *(' ' #'
*!' 
M =* (
*  * The Australian ?D"  F@ %*! ' 
'"0'

















  * *# ( / '  A'"7
















  >/ #7 % 2 *!* *#'**" ' ' % 
'" %#
 *  %" % '  
    *' '*
  *!3 *3  * ' 3* 

'" %#















0 #%%'! 3 !?'*!!






! ?' ! " ; ## *3  
 %'  *3 '@ +* 6' '*! 2* '
*!   
' " 0 ('*  '/ 
'! %(H'!   (


















'# *3 !'(' # 
 
  *
 ! '  ! *3




   * *'" '@ #'
 ' >"! (*




( *3 ( '* ' 




















*3"% '**'#!*'' /   #'*%%# /"##"'*!('* ' %*!

'#
 /' *3 ' *0 





'*'! *# *'# *%''"'*<*
 

















! # *'*!'# *3//"'*!'6 *3
 *!!

Living Rooms *G"! <*!! 
'
*



















 '! " >'*










 ! * ' '3 


















 #*('"  


   ' 

M 
( *3 ' L'6
 !0*  *('
#*
' *
%'#'*! ( *'M) *'"2*'!4'! #0*!
 * The Age ? D" F@ ' '56
 '! L('! 
( *3 % '
















( *  *
  *  0 '3













   *6'
'
 * ' % 
# 06  *3'3 '! *#
  * 0'"





 ' # 
'3 *3
 ( ! 
#'
  
/! ? '"@ '*!  ( #'!  *  !'('
 " 0 0 *














elly (New York: 





 For a definition of the various ‘waves’ of Australian theatre practice I refer to GeoffreyMilne's 
heatre Australia (Un) imited: Australian theatre since the 1950s, ed. Veronica K

T l
e especially pages 5-6 “Australian Theatre Chronology.” Rodopi B.V., 2004), se
TheatreWorks Archiv
Artistic Policy Folder).































The term ‘location theatre’ derives from TheatreWorks’ members experience in lo
budget film production - a practice where screen actors frequently performed both 
exterior and interior scenes ‘on location.’ The term ‘site-specific’ is now more 
commonly used in scholarly discourse to describe such plays. See Fiona Wilkie's Out of 
Place. The Negotiation of Space In Site-specific Performance. (PhD diss., University of 
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Paul Davies, Living Rooms (Typescript. TheatreWorks Archive. Brisbane: Fryer 
Library, 1986) was produced by TheatreWorks in ‘Linden’ at 26 Acland Street St. Kilda.

























developed with the original cast of Cliff Ellen, Rosie Tonkin, Kevin Cotter, Leonie 
urry, Caz Howard, Peter Sommerfeld and Paul Davies.  H
The play was published on its second outing six years later. Paul Davies, Storming St. 
lda byKi
Paul Davies, Breaking Up In Balwyn (Typescript. TheatreWorks Archive. Brisbane: Fryer Library, 
1983). 
Living Rooms, however, was not the first example of this tactic. The Women's Theatre Group at the 
Victorian College of the Arts, which included two founding members of TheatreWorks, Caz Ho
and Hannie Rayson, staged Fefu and Her Friends (Marie Irene Fornés, 1977) in a two-storey  art deco 
mansion in Elwood, Melbourne. Directed by Ros Horin, the audience met the cast in an initial, 
combined scene where they shared drinks and were then divided into four sub-groups to witness scene
produced simultaneously in four different rooms, so that again the story was accessed by each group in 
a unique order. Other plays have used a similar formula. John Krizanc’s Tamara (1981) premiered in 
Toronto and subsequently ran for nine years in a Hollywood mansion. The play is the story of a visit by
the artist Tamara de Lempicka to the country home of the Italian poet d’Annunzio in order to paint his 
portrait. It was staged in  a large mansion (allegedly d’Annunzio’s) and members of the audience we
invited to either follow the progress of a favorite character from room to room or alternatively, stay
the one room and witness the scenes of the play that occur there as those fragments of the narrat
w through it. Later, the Welsh group Brith Gof, applying a different formula, flo
(Three Lives, 1995) in a purpose-built, scaffolding structure inspired by the designs of Bernard 
Tschumi – essentially a ‘house’ where the walls and furniture were transparent.
Rupert Bunny was a Melbourne artist born in St. Kilda in 1864, who became famous for his ‘salon 
paintings’ especially among the belle époque elite of Paris at the end of the 19th century. The painting 









Prior to Federation, the Australian colonies all had separate armies and navies. Dee
is a shearer whose ideals of mateship and social equality were forged in the great strik




n turn gave birth to the Australian Labor Party which eventually saw the first 
e world come to power in Queensland in 1899 (albeit only for a 
ocial space that could be ‘produced’ was born. And once it was ‘produced’ it 
f the ‘heterotopia’ offers 
ichel Foucault, “Of Other Spaces,” Diacritics 16 (Spring 1986): 22-27. 
xford: Blackwell, 1991), 
ok, The Empty Space (Ringwood, Victoria: Pelican,1968), 11. 
: Grove Press, 
 th
tr






Living Rooms, 60-61. 
EIbid, 80. 
In the wake of the various occupations of public spaces that took place in the 1960s – what have
been called “les événements du Mai 1968” – (‘events’ that resemble what is still occurring in the 
middle east today), public spaces and public buildings, parks, squares and monuments came to be 
regarded as not only accessible and available to all, but iconically useful. Out of this turmoil and 
periment, the idea of a sex
s available to be deployed both culturally and politically. Foucault’s idea owa
one way of reading this. 
MF







Foucault, “Of Other Spaces,” 24. 
Ibid, 22. 

















' # ' * * *'(5'
=0/"'
''%' !%  #'!
'  
' *#( *' *3 *
!* '%(*" 
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  Davies, Full House/No Vacancies (Paddington, NSW: Currency Press, 1989)



























Foucault, “Of Other Spaces,” 2. 
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